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As I left London with my HALI 
colleague Yasmine Cherkaoui, it
seemed that the main challenge of
our flying visit to Cairo would be
working through the checklists of
people, places and sights that friends
had kindly supplied. In hindsight
perhaps it was just as well that I for-
got to extricate them from the aero-
plane seat pocket. The schedule of
events organised by our generous
hosts, Oriental Weavers, and the
time restraints imposed by Cairo
trafÞc were more than enough to
keep us fully occupied.

If you believe that Þrst impres-
sions are all-important, then mine
could not have been better when, on
arrival at Cairo airport we were met
by a driver who ushered us past
police, through a flashing and beep-
ing metal-detector and into a mar-
bled room where we were served
Þzzy pop while immigration formal-
ities were dealt with elsewhere. 

The drive into downtown Cairo,
apart from resembling a scene from
the Steve McQueen movie Bullitt,
was on the stately Sharia al-ÕUrubah
Boulevard, site of Baron EmpainÕs
palatial folly, which takes the form

of a Hindu temple with a revolving
tower to allow the interior maximum
sunshine. The boulevard is eventu-
ally swept up into a triumphant new
flyover. The views across the city
from this were striking: grand vistas
of modern ofÞce blocks peering over
busy streets; acres of ochre coloured
brick houses with unÞnished roofs;
brief glimpses into the rooms of
families living in the top apartments

of grand colonial buildings over-
shadowed now by more progress. 

The next evening was the red let-
ter event of our stay, Oriental Weav-
ersÕ gala launch of The Claire Murray
Collection, but the rest of the day
was for adventures. We were taken
by one of our hosts, Hatem Banann,
to the Ramses Wissa Wassef School
of weaving in Harrania, established
in 1951 by a Coptic architect who
wanted to exemplify fundamental
beliefs about society and education
through a philanthropic experiment.

Children from the village were,
and still are, offered the chance to
learn to weave tapestries on a high
loom. These are based on the weav-
ersÕ own experience and inspiration;
one of the schoolÕs founding princi-
ples is that craftsmanship has been
thwarted by industrialisation and
that fundamental creativity is lost
when creator and executor are div-

orced from each other by the stan-
dardisation of the industrial age. 

The development of imagination
and ability over several decades, from
the age of eight until retirement, can
be traced through a series of works
by some of the Þrst pupils in the
SchoolÕs museum. It was fascinating
to see the progression from simple
geometric and zoomorphic forms to
more colourful, realistic and there-
fore textured patterns, through to
assured and stylised impressions,
with sophisticated perspective incor-
porating the play of light and shadow.
All the weavers are responsible for
choosing colours and dyeing with
dyestuffs grown in the school grounds.

The next day we made our way to
the Pyramids of Giza. The shock of
discovering that these are literally
in the city suburbs must be one exp-
erienced by many visitors, but I was
even less prepared to Þnd that you
can actually enter the heart of the
Great Pyramid. As I followed Hatem
and Yasmine up the steep, cramped,
airless passage, our sense of historic
awe and expectation were palpable,
but on reaching our goal we found
the black granite burial chamber
entirely empty Ð apart from a couple
of other tourists rather embarrassed
to be found kissing on the stone sar-
cophagus. The Sphinx, in direct
contrast to the Pyramids, is surpris-
ingly small and would be all the
more complete and beautiful had
Napoleon not shot its nose off for
some inexplicable reason. 

It was all over far too quickly but
on my next trip I shall deÞnitely be
working on those checklists.
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An invitation to Cairo provided
a welcome opportunity for
HALI assistant editor Ben
Evans to survey Cairene
products ancient and modern.

Top: Cairo, overlooking the
Northern City of the Dead.

Centre: Market Place (detail),
tapestry by Garya Mahmoud,
Egypt, 1984. Wool, 3.45 x 2.25m
(11'6" x 7'5"). 

Right: The Ramses Wissa Wassef
School, Harrania, Cairo.
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Kawai and Shoji Hamada), he decided to
build a museum dedicated to folk crafts. 

ÒI have decided to concentrate on
building the museum collection for one
whole year. I believe it is the best time to
purchase items...It is like going hunting
on an uninhabited islandÓ,2 he wrote to 
a friend in 1929. For over ten years he
avidly amassed ceramics, lacquer, wood-
work and textiles and it is this collection,
hunted down throughout Japan, which

forms the core of the Mingeikan, which
was inaugurated in 1936. To this day it
remains a private self-funded museum;
YanagiÕs eldest son Sori is its president
and also president of the Japan Folk
Crafts Association.

At the time Dr Yanagi was acquiring
these treasures, folk crafts were neglected
and sold at modest prices. He was thus
able to assemble outstanding examples in
many Þelds, particularly that of textiles.

But by their very nature, folk textiles 
were made to be worn and not preciously
conserved; they were patched and turned
and re-utilised, often Þnishing their 
lives as ßoor rags or baby diapers.3 Few
very ancient pieces survive and so the

! ust a few minutes
from the ßashing
neon hysteria of

TokyoÕs trendy Shibuya
district is an altogether
different world. Here, set
peacefully among maple,
cherry and pine trees, its
scenery ÔborrowedÕ from
adjoining Komaba Park,
is an imposing traditional
Japanese building, with a
heavy tiled roof curling up
at the ridge ends, white-
washed upper walls, slat-
ted windows and a sliding
wooden door. Designed
by the Japanese philo-
sopher and writer Soetsu
Yanagi (1889-1961) as 
a museum dedicated to
conserving and promoting
Japanese folkcraft, it
holds the collection he
built up at a time when these crafts were
undervalued or even downright rejected.

Arrayed in the spacious rooms are pot-
tery, metalwork, wood-carvings, bamboo,
straw work, dolls, paintings...but the 
most striking exhibits, as you enter and
exchange your outside shoes for inside
slippers, are the textiles. In the hall, hang-
ing over the main staircase, depending on
the day of your visit may be a bold futon
cover, its design a Chinese phoenix resist-

dyed in shades of indigo. Also on view may
be deerskin jackets for Þremen, stencilled
with smoke, bright Okinawa kimono, dark
stitched robes from Aomori or even rain
capes and back cushions woven in rice
straw and scraps of discarded cotton (11).

The museum is called the Mingeikan
(Mingei Museum) from the word mingei
which combines the idea of ÔpeopleÕ with
ÔskillÕ or ÔcraftÕ. The term was Þrst coined
by Dr Yanagi in the 1920s. According to

his deÞnition, folk craft
should be Òfunctional,
simple and have no
excess ornamentation...
it must reßect the region
it was made in; and it
must be made by handÓ.1

Soetsu Yanagi was
much inßuenced by the
British Arts & Crafts
movement, William
Morris and William
Blake, and as a philo-
sopher very interested 
in Walt Whitman and
Ralph Waldo Emerson.
Like Morris, Yanagi
dreamed of a utopian
rural community in which
craftsmen worked in 
harmony with nature. 
He was horriÞed by the
galloping industrialisa-
tion and urbanisation of

Japan, which by the early 20th century
was enthusiastically adopting all things
Western and rejecting much of its own
Þne traditions. In 1924, as a result of
vivid discussions on the subject with two
like-minded friends (the potters Kanjiro
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1. Top: Soetsu Yanagi, 1889-1961.

2. Above: The Mingeikan, Tokyo. 

Georgina Adam 
Japan has a long and glorious textile tradition. While the most immediate and familiar image is that of dazzling

silk kimono resplendent with brilliant colour, there is a humbler but equally Þne tradition Ð that of folk 
textiles. The author focuses here on examples from the Japanese Folk Crafts Museum in Tokyo.

3. Futon cover, 19th century. Cotton,
with hand-drawn resist-dyed auspi-
cious motifs, 1.55 x 1.30m (5'1" x 4'3"). 
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Marasali Prayer Rugs
Andean Textile Nomenclature
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NEVER SAY DYE
AÞcionados of natural dyes and 
pigments recently gathered for the
17th year running to exchange ideas
and research. Organisers Chris
Cooksey, formerly of University
College, London, and Robert
Withnall, University of Greenwich,
covened the Dyes in History and
Archaeology conference in the 
historic setting of Greenwich in
November 1998.

As usual at these meetings, a
balance was provided between highly
scientiÞc papers on dye chemistry
and reports of practical Þeldwork or
historical research. Among the 
former, Jan Wouters (Koninklijk
Instituut, Brussels), a pioneer of the
HPLC technique of dye analysis
(high-performance liquid chro-
matography), gave a fascinating
paper on the red components of
ÔLevant madderÕ. Such research

often throws new light on the history
and provenance of textiles and
painted artefacts, as well as being
invaluable for conservation purposes. 

Zvi Koren (Israel), revealed that
the usefulness of safßower extended
beyond dyeing to provide the Jewish
equivalent of viagra in biblical times,
while the ever-elusive mysteries of
shellÞsh purple, a hardy perennial,
were tackled by Chris Cooksey and
Israel Ziderman.

AndrŽ Verhecken reported on
his recent studies of the cochineal
insects that breed as happily on the
polled cacti in his sitting room as
they do in the wilds of Peru.

Practical Þeldwork studies were
reported by Rowena Hill (Bourne-
mouth University), who journeyed 
to Papua New Guinea to study the
traditional dyes still used there, and 
in my own paper, which focused on
dyeing with indigo and mud in Mali
and Senegal.  

Moving into the realm of bio-
technology and the future role of
natural dyestuffs, Philip John
(Department of Agricultural Botany,
Reading University), demonstrated
the value today of delving into the
past. By isolating a new strain of
Clostridium, he and his team have
unearthed the bacteriological secrets
of the medieval woad fermentation
vat. This discovery could affect
agriculture and dye technology in
the future as more emphasis is put
on using renewable, non-polluting
resources. In that case our blue
jeans may one day turn ÔgreenÕ.
Jenny Balfour-Paul

PRESERVING THE IMAGE
As a result of the recent merger
between the Textile Conservation
Centre and the University of
Southampton, the TCC will move
this summer to the universityÕs
Winchester School of Art campus. 

Before bidding adieu to its
Hampton Court Palace home, how-
ever, the Centre will be participat-
ing in the 1998 Association of Art
Historians conference (Southampton
University, 9-11 April 1999).

The TCCÕs day of lectures 
confronts the question of ÔPreserving
the Image and Enhancing the
ValueÕ from the varying perspectives
of art historian, conservator, collector
and curator. Speakers will include
Dr Regula Schorta from the Abegg-
Stiftung, Dr Ruth Barnes from the
Ashmolean Museum, and Dr 
Miriam Clavir from the University of
British Columbia.
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HOLBEINS IN NEW SPAIN
Oriental carpets turn up in the oddest places. One of the more intriguing items spotted hanging in the 
wonderful Denver Art Museum during ACOR 4 last spring was a Mexican painting featuring an accurately
rendered but strangely diminutive large-medallion Ushak carpet. Luis JuarezÕs Birth of the Virgin was
painted around 1610, in oils on copper, in the mannerist style of Spanish artists who settled in Mexico.
Juarez, the Þrst of a well known family of New World painters, was born in Mexico City in about 1585.

Members of the DHA meet at QueenÕs House in Greenwich to share in
the fermentation of scientiÞc theories and practical experience.

EDITORIAL

69 HALI 103

� Events in the San Francisco Bay Area, the local carpet and
textile community, and the cityÕs Fine Arts Museums have received
an unusual amount of coverage on this editorial page in recent
months. The fact is that it is difÞcult to keep them out of the 
headlines in the world of antique carpets and textiles. 

The FAMSF have just announced the pledge of the George and
Marie Hecksher Collection of early Middle Eastern and Turkmen
rugs and rare early Indian and Central Asian silks to the Textile
Department at the de Young Museum, as well as of funds for 
textile facilities Ð galleries, conservation laboratories and storage.

The Hecksher Collection consists of some Þfty rugs and textiles,
many of which rank among the rarest and best to come onto the
international market during the 1990s. It Þrst attracted the wider
attention of the rug and textile collecting community when over
twenty pieces were included in the various exhibitions mounted in
Philadelphia during the 1996 ICOC (see Dodds & Eiland, Oriental
Rugs from Atlantic Collections). 

The collection comprises three main areas, two of which are
closely complementary to the de YoungÕs present oriental carpet
holdings. These are a small group of early Turkish carpet fragments,
and some thirty Turkmen tribal pile rugs, bags and trappings.
Arguably the most important piece is one of the earliest, a 13th
century Anatolian animal carpet fragment (HALI 92, p.86). The
Hecksher Turkmen weavings also
include examples that are among 
the rarest and most unusual known,
among them a ÔuniqueÕ ivory-ground
Chodor asmalyk (HALI 69, p.158), a
Salor ensi (HALI 60, p.93) and two
Yomut family multi-gšl carpets.

Perhaps the most important of the
third group, the early Asian textiles, is
a 3rd-1st century BC skirt fragment,
found in Xinjiang, with a slit-tapestry
panel of ÔPazyryk-styleÕ antlered stags
(detail right). The Central Asian silks,
some of which date to the 8th century
AD, have designs that reveal the many inßuences to which this
region, the heart of the ancient Silk Road, was subject. The Þve
Indian samite fragments, probably of 14th century origin, are
among the earliest known compound silks from northern India
(HALI 91, pp.100-101).

The Heckshers, who recently moved to San Francisco from New
York, are relatively new to the oriental rug and textile Þeld, but not
to collecting or museum patronage. While in New York, they built
an important collection of original manuscripts by George Bernard
Shaw, which they donated to the J.P. Morgan Library, and they
are also benefactors of the Islamic Department of the MMA. They
only began to collect rugs and textiles in 1993, and have brought
to their new interest the same diligent study, aesthetic judgment
and market sense they had honed in their earlier collecting. 

Diane Mott, FAMSF Associate Curator of Textiles, has commen-
ted ÒWhat most excites me about the Hecksher gift are the Central
Asian and North Indian silks... Until now, we have not been able
to acquire textiles from the court traditions of Asia. This gift simul-
taneously launches us in an entirely new collecting direction and
establishes us as one of the foremost collectors of this materialÓ.

� That the Hecksher Collection is at present a pledge to the
FAMSF rather than an immediate gift reßects the fact that the de
Young Museum, built in 1895 and structurally damaged in the
1989 earthquake, is in transition. After several years of uncer-
tainty, it has also just been announced that private sector funding
of nearly $65 million has been raised as a major contribution
towards the seismically sound rebuilding of the museum on its
present site. The Swiss architectural Þrm of Herzog & de Meuron
(whose work includes the Tate GalleryÕs Bankside development in
London) have been invited to design, in FAMSF Director Harry
ParkerÕs words, Òa major new San Francisco landmark, while
ensuring sensitivity to Golden Gate ParkÕs unrivalled environ-
mental splendoursÓ. The architects in turn promise Òa place for art
and for peopleÓ. Under a best-case scenario, construction of the
new de Young could begin in 2002 and be complete by 2006. 
In the meantime, following the move of the adjacent Asian Art
Museum to the Civic Center in late 2001, the de Young plans to
use the AAMÕs former space for temporary exhibitions. 

� The San Francisco story continues with news of the death on
21 January 1999, from complications following heart surgery, of
the leading local rug collector and museum benefactor Wolfgang
Wiedersperg. His Þne collection of some eighty Turkmen rugs

(see Eiland, Oriental Rugs from PaciÞc
Collections, 1990, pls.112-131), was
given to the de Young Museum in 1997
(HALI 97, p.59). Like many others, the
collection began as something of an
accident, with the purchase of a new
house with walls and ßoors to cover.
Wolfgang and Gisela WiederspergÕs
Þrst acquisition, in 1961, was a Tekke
main carpet. Others soon followed. Mrs
WiederspergÕs domestic requirements

were soon met, but her husbandÕs enthus-
iasm for carpets was just beginning.
What started as a purely aesthetic

response to Turkmen weaving developed into an absorbing inter-
est that continued through three decades of study and connois-
seurship.

The Wiederspergs acquired their rugs from collectors and
dealers in the US or from auctions in the US, London and
Germany. They found the crown jewel of their collection, a
magniÞcent Salor bridal trapping which Wolf Wiedersperg
referred to as Òthe Hollywood pieceÓ, in the home of a Bay 
Area collector. Sadly, Wolf Wiedersperg did not live to see his
collection on show at the de Young (scheduled for autumn 1999),
or the publication of the forthcoming catalogue, written by Robert
Pinner and Murray L. Eiland Jr. 

� Finally, and nothing whatsoever to do with San Francisco, the
20th Anniversary Quiz in HALI 100 has been won by Willem
Beumer & Tineke Beumer-Becx of Osterbeek in Holland. Second
prize goes to Rob White of Great Wilbraham in Cambridgeshire,
England, and third prize to Dr Brian Dennis of Bath, England.
Congratulations to the winners and to everyone who responded 
to what was admittedly a rather tough exercise. To check your
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HALI, meaning carpet in

Turkish, is an international

magazine of exceptional

style and design. The leading

journal for the field of carpet and

textile arts, HALI’s authority is

recognised across the globe.

Subscribe and let HALI expand

your knowledge of this remarkable

world...

Here is your chance to view

some of the most

beautiful examples of

artistic achievement.

Kilims, tapestries,

embroideries, brocades... From

the palaces of the Emperors

of China to the great halls

of medieval Europe –

HALI takes you on an

inspirational journey across countries,

centuries and cultures. 

Fragments, ideas, sightings,

events... travellers tales

and new discoveries.

HALI is the forum for an

international community

of enthusiasts – and a fabulous

creative source. Discover in

every bi-monthly issue...

M A R K E T  I N T E L L I G E N C E

HALI trawls the globe to

bring you the latest market news

and trends. Auction Price Guide

reviews the auctions so both

purchase decisions and selling

prices are well-informed. HALI

sets the market rationale – and

provides indispensable intelligence

for dealers and collectors 

E N T I C I N G  F E A T U R E S

Stimulating articles on the

world’s endlessly rich textile

heritage – ranging from ancient

traditions to today. Authoritative,

yet accessible writing blends

with full-colour illustrations of

the highest quality. Admire the

skills of past civilisations as you

discover their cultures

O R D E R  C A R D

Let HALI expand your horizons...

subscribe today.

A subscription saves up to 35% on

the cover price and as a special offer

you will receive a free gift – the

HALI connoisseur’s magnifying glass.

This high resolution folding magnifying

stand is worth £8/US$16. 

Simply complete your details overleaf

and return with your payment

‘Oh you painters who ask for a technique of

colour – study carpets and there you will

find all knowledge’
Paul Gauguin

The HALI Fair is a unique 

opportunity for collectors, enthusiasts

and art lovers to admire and acquire

collectable and decorative art in a fully

vetted environment.

Over 50 dealers from Europe, Asia and the USA will

be showing fascinating and varied collections of the

worldÕs carpet and textile traditions. 

THE HALI INTERNATIONAL

ANTIQUE CARPET
AND TEXTILE
ART FAIR

London in June

The HALI Fair is an exciting

addition to the London in

June scene featuring a variety

of fairs, including The

Grosvenor House Antiques

Fair, The Olympia Fine Art

and Antiques Fair, The Inter-

national Ceramic Fair, impor-

tant art auctions and 

exhibitions. The HALI Fair

will run alongside The

Olympia Fine Art & Antiques

Fair, taking place in the

Olympia Grand Hall, and 

visitors can attend both fairs

for a discounted price.

The HALI International Antique Carpet 

and Textile Art Fair

Thursday 11th – Monday 15th June 1998

These unique works of art originate from all the weaving cultures of 

Asia, Oceania, Africa, Europe and the Americas,

starting as early as 2000 years ago, with 

particular emphasis on the 16th to 19th centuries.

Visitors will see rugs, carpets, tapestries, Þne courtly silks and

velvets, ceremonial costumes and trappings, nomadic bags

and tent furnishings, and discover a wide spectrum of 

weaving, embroidery and appliquŽ techniques. 

Admission Prices
Purchase your ticket in advance and 
receive a complimentary copy of Istanbul -
The HALI Rug Guide (worth £8.99). 
£5.00 per person for The Hali Fair. 
£8.00 per person for The HALI Fair and The
Olympia Fine Art and Antiques Fair. 

Please contact the Ticket Hotline on: 
Tel: +44 (0)181 710 2153  Fax: +44 (0)181 673 1335
All major credit cards are accepted
A full colour catalogue will be available at the fair for £5.00 
Tickets may also be purchased on arrival at Olympia

BAGS, BANDS & TRAPPINGS 
Anatolia see Turkey
Baluch

Afghan, khorjin face 9977:: 91
Afghan?, ru-korssi 111144:: 115
bag face 8855:: 124, 8888:: 134, 110044:: 108, 110066:: 65
balisht 8866:: 120, 8899:: 142, 9911:: 164, 9955:: 145, 110033:: 141,

110055::124
chanteh 111133:: 123
Iran

bag face 9944:: 135, 9966:: 50
balisht 8866:: 120, 9922:: 127, 9966:: 146, 9977:: 138
khorjin face 9922:: 135

Khorasan
balisht 9977:: 86
khorjin 9911:: 168
khorjin face 9944:: 122, 9977:: 86, 87, 110044:: 131
sofreh 9911:: 138

khorjin, bird design 8855:: 138
khorjin face 9900:: 104, 126
Northeast Iran, balisht 111111:: 96, 111122:: 135
Northeast Iran?, ru-korssi 111144:: 115
salt bag 9988:: 113, 110011:: 139
Sistan

balisht, boteh design 9977:: 90
khorjin face 9977:: 90

Timuri, bag face 9900:: 113
Byzantine, silk, amulet bag 8888:: 102
Caucasus

Armenia
saddle bag 9900:: 59
saddle cover 111100:: 19

Azerbaijan
bag face 9966:: 50
horse cover 8888:: 22
saddle bag, sumakh 8855:: 132
Shahsavan

bag face, sumakh 111122:: 129
Khamseh, bag face, sumakh 111122:: 133

bag face 8888:: 130
sumakh 9988:: 156, 110099:: 50

Daghestan, Lesghi 110011:: 25
dowry bags, silk 8866:: 95
East Caucasus, mafrash, sumakh, afshan design 8888:: 140
Georgia

Nakhiduri Caves, bag, fragment 9999:: 59
Tiflis, saddle bag 8877:: 150

Karabagh
bag face, sumakh 9977:: 120
bedding bag 110000:: 152
chuval 9933:: 116
khorjin face 8899:: 144
saddle bag, sumakh 9999:: OFC, 4

Kazak
bedding bag 110000:: 152
Borjalu, mafrash 9933:: 126
khorjin face 110044:: 133
mafrash 9966:: 140
salt bag, sumakh 8877:: 130

Kuba
saddle rug 110088:: 46
Zeikhur

bag face, with dragons 9999:: 101
masnad 110099:: 80

Moghan
chanteh 9977:: 129
saddle bag, sumakh 110044:: 97
Shahsavan, khorjin face, sumakh 110099:: 149

saddle bag, slit tapestry 9933:: 109
Shahsavan

bag face 110088:: 44
sumakh 9933:: 64, 137, 140, 110011:: 135

khorjin, sumakh 110088:: 126
khorjin face, sumakh 8866:: 96, 9977:: 118, 110077:: 129,

110099:: 149, 111122:: 129
Moghan, khorjin face, sumakh 110099:: 149

Shahsavan?, khorjin face, sumakh 8866:: 98
Shirvan, Marasali, horse cover 110055:: 73
South Caucasus

bag face 8899:: 115
camel cover, sumakh 9944:: 35
khorjin face 9977:: 135

Southeast Caucasus, mafrash, end panel, sumakh
110099:: 37

sumakh bag 8866:: 99

Caucasus?, mafrash, side panel 8866:: 98
Central Asia

Afghan
Aimaq, khorjin 9922:: 107
Timuri

bag 110022:: 114
khorjin 9944:: 32

khorjin face 9966:: 113
sumakh 9933:: 64

see also Baluch
Kirghiz

çig (reed screen) 8877:: 114
felt, storage bag 9933:: 88

Kirghiz?
Kizil chuval 110099:: 39
tent band, embroidered 9988:: 149

tapestry-weave, bag, with felt lining 111122:: 57
tent bag 9933:: 128
Turkmen 111111:: 121

ak-yup (tent band), fragment 9911:: 168
Arabachi

asmalyk 8877:: 104
camel trapping 110000:: 107
chuval 8866:: 115, 9966:: 92, 94, 95, 110088:: 137
ensi 9944:: 112, 9966:: 96, 97, 110000:: 105, 110011:: 136,

111100:: 43
germech 9966:: 99, 110000:: 105
kapunuk 9966:: 99
torba 9966:: 95, 9999:: 127, 110011:: 136, 110033:: 123,

110044:: 132
mina khani design 110099:: 57

trapping 111122:: 152
wedding camel trapping 9966:: 98
wedding trapping 110044:: 73

asmalyk
Eagle-göl, group 2 8877:: 129
embroidered 8877:: 104, 111111:: 64, 134

on English broadcloth 111111:: 64
bag face 111133:: 109
Chodor

asmalyk 110099:: 151
stylised bird 8877:: 112

camel trapping 9911:: 102
chuval 9966:: 143, 110055:: 111
ensi 8888:: 109, 110000:: 105
kap 110022:: 132
kapunuk 8899:: 128, 9911:: 158
P-Chodor

kapunuk 110044:: 83
tent band 110044:: 85

tent band, fragment 110011:: 139
torba 110022:: 127
trapping 111111:: 93

Eagle göl
group 1

torba, fragment 111122:: 152
trapping 111122:: 60

group 1?, torba 111111:: 111
group 2

asmalyk 8877:: 129, 110066:: 139
chuval 111100:: 126, 111133:: 37

fragment 9911:: 105
torba 110066:: 139

ensi 110011:: 136, 110077:: 111, 118
double mihrab 110044:: 45

Ersari
asmalyk 9977:: 139
Beshir

asmalyk 110099:: 110
bag face 9955:: 117
chuval 110066:: 139, 111122:: 153

mina khani pattern 8888:: 145
ensi 8899:: 20
trapping, cloud-band design 8888:: 145

camel trapping 8888:: 104
chuval 9944:: 139, 9977:: 152, 9999:: 135, 110077:: 28, 

110099:: 109, 111111:: 112, 111122:: 49, 111133:: 23, 25, 116
fragment 8855:: 124
ikat design 110077:: 39

ensi 110066:: 100, 110088:: 45, 110099:: 110, 111100:: 133,
111111:: 8, 111133:: 27

fragment 110044:: 85
kap 8855:: 140
ok-bash 9900:: 106
torba 8877:: 159, 8888:: 54

trapping, fragment 9988:: 116
Ersari?, bag face 111100:: 43
felt, horse trapping 110055:: 145
khalyk 111144:: 125
Kizil Ayak

chuval 9922:: 9
torba 110000:: 74

Kizil Ayak?, camel trapping 8888:: 104
Kizil Bash, chanteh 9977:: 129
Kizil chuval 110088:: 110
salachak 110033:: 141
Salor

animal trapping 8855:: 79
camel trapping 8877:: 159
chuval 8866:: 101, 8877:: 105, 9911:: 105, 110000:: 36, 106,

110033:: 142, 110044:: 82, 110066:: 100, 110088:: 79, 
111100:: 156

ensi 9955:: 69, 9977:: 63, 110066:: 34, 110099:: 158
Type B 110066:: 131, 111122:: 133

torba 9911:: 93, 9955:: 60, 9999:: 127, 110022:: 59, 
111122:: 152

fragment 110044:: 85
kejebe design 110044:: 113, 111100:: 153

trapping 9944:: 135, 110022:: 59, 110099:: 108
wedding trapping 8877:: 105, 9955:: 61, 110000:: 165

fragment 9933:: 128
Salor?, asmalyk, embroidered 9911:: 94
Saryk

chuval 110088:: 81, 111122:: 153
silk and wool 110033:: 9

ensi 8877:: 104, 9900:: 104, 9944:: 59, 9977:: 140, 110044:: 73,
84

kap 9911:: 103
torba 9955:: 138, 9966:: 143, 9977:: 150, 110044:: 72, 

111122:: 126
shoulder bag, modern production 9944:: 87
Tekke

asmalyk 111133:: 48
animal-tree 9900:: 126, 110088:: 133
bird 8877:: 104, 113, 110099:: 146
embroidered 9999:: 128, 110000:: 107, 110022:: 126,

110055:: 50, 110099:: 37
bag? 110099:: 109
chuval 9922:: 9, 9933:: 118, 9944:: 136, 111133:: 47
ensi 9900:: 162, 9911:: 167, 110033:: 57, 110066:: 140, 

110088:: 8, 111122:: 119
animal-tree 110022:: 101

eyerlik (saddle cover) 110033:: 141
germech 8866:: 122, 8877:: 112, 159, 9922:: 127, 

110088:: 80
kap 110088:: 80, 81

‘white-panel’ 8866:: 100
kapunuk 8877:: 105, 9933:: 128, 110033:: 151
khalyk 8888:: 145, 9911:: 158, 110088:: 79
mafrash 9999:: 127
torba 8899:: 142, 143, 9944:: 129, 136, 9999:: 107, 

110000:: 106, 110011:: 138, 110022:: 69, 110033:: 141, 
110066:: 139, 110088:: 80, 110099:: 158, 111100:: 141, 156,
111122:: 53, 111133:: 48

chemche güls 8888:: 140
trapping, 111122:: 67

Tekke?, Kizyl, chuval 110044:: 73
tent band 110022:: 139

fragment 111122:: 69
mixed technique 9922:: 67

torba 9922:: 74
animal-gül 8877:: 130

Yomut 9944:: 37
asmalyk 8888:: 145, 8899:: 76, 9911:: 158, 9922:: 9, 

9944:: 35, 47, 110000:: 104, 110033:: 102, 117, 142,
110044:: 72, 73, 110066:: 139, 110099:: 132, 
111122:: 121, 152

embroidered 8855:: 145, 9911:: 158
tree 9977:: 139

bokche 110000:: 106
camel cover 110066:: 47
chuval 9900:: 92, 9922:: 121, 9944:: 107, 110000:: 141, 

110088:: 101
Eagle göl, group 2, chuval 111100:: 126
ensi 9944:: 111, 9977:: 140, 9988:: 9, 146, 110011:: 25, 

110066:: 116, 111133:: 11
horse cover 8888:: 124, 110011:: 137
kap 8855:: 140, 8866:: 137, 9922:: 106, 131, 9933:: 131,

9977:: 139, 110055:: 126, 110099:: 111
mafrash 8866:: 137, 8877:: 144, 9933:: 131
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CAUCASIAN RUGS

83 HALI 103

� he popular east Caucasian rugs
commonly referred to in the West
as Marasali or Marasali-Shirvan are

some of the most beautiful small rugs ever
woven in the villages of Azerbaijan. The
overwhelming majority were woven,
mainly in the 19th century, in various
prayer designs, although smaller numbers
of ÔsecularÕ rugs without overt or implied
ÔprayerÕ niches were produced, either in
small sizes or much larger kellehformats.

Marasali rugs have asymmetrically
(Turkish) knotted pile, cut short. The wool
is soft, shiny and velvety in the best pieces.
Warps are almost invariably wool, usually
natural ivory or brown, occasionally mixed.
It is always Z-spun, mostly 3-ply (Z3S),
although instances of Z2S, Z4S and even
Z5S (4 silk, 1 wool) are known, on a rug
offered at SothebyÕs, New York in April
1996. The Kalmann rug (1) also has silk
warps, which is most
unusual. The Bausback
pictorial rug (Caucasian
Prayer Rugs, London
1998, pl.96; HALI 100,
p.140) has warps (and
wefts) of beige cotton,
while a variant design rug
from the Dixon Collection
(CPR, pl.97) has warps of
Z-spun cotton and wool. 

Cotton (Z2S or Z3S),
usually white, is the pre-
ferred weft material in at
least two-thirds of the rugs.
When wool is used (Z2S or
Z3S) it is typically either
ivory or natural brown.
There are at least four
known examples with silk
wefts: an early, ultra-Þne

fragment in the Burns Collection (CPR,
pl.93); another ivory-ground piece in the
same collection (2); a later indigo-ground
rug (9), and the distinctly unusual 
SothebyÕs New York rug mentioned above.

Sides are usually of white cotton, wrap-
ped over two cords, although at least one
rug (9) has wool selvedges. Ends are typi-
cally plainweave, with a knotted (macrame)
fringe, as in so many east Caucasian rugs. 

A degree of controversy exists regard-
ing the name and location of the weaving
village(s). Many maps and accounts in the
rug literature refer to a village called

Marasali as the principal source of these
rugs,1 but in a recent letter to the editor
(HALI 101) John Mills has pointed out
there is no such place. Instead, he suggests
that Maraza is the correct name for this
village, located some Þfty miles northwest
of Baku, on the road to Shemakha. One of
the authorities he cites for this view is the
Azerbaijani expert Latif Kerimov, with
whom he had a personal discussion on the
subject in Baku in 1981.2

However, a couple of decades earlier
the inßuential Kerimov was also the main
source of information for Ulrich SchŸr-
mann, who makes no mention of Maraza
in his seminal book on Caucasian rugs.
SchŸrmannÕs map places Marasali south
of Bijov and northwest of Chajli. The map
in KerimovÕs more recent Rugs and Carpets
from the Caucasus(1984) does not show
either name and illustrates just one early

20th century rug, with 
borders and a vertically
banded Þeld with some
designs we readily associ-
ate with the Marasali genre,
as being from Maraza.

The sheer number of
Marasali rugs makes one
doubt whether they could
have been woven in a 
single village, whatever its
name. However, it is prob-
able that the earlier pieces
Ð ÔblackÕ Marasalis with the
curved prayer arch, woven
in the late 18th and early
19th centuries Ð were all
from one village, which lent
its name to similar rugs
woven by later generations
in the surrounding area.

CAUCASIAN RUGS
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Ralph Kaffel
One of the themes to emerge from the authorÕs

recently published collectorÕs-eye view of
Caucasian prayer rugs is his admiration for

so-called Marasali rugs, thought to have been
woven in considerable numbers in and

around the village of Maraza in the 

Shemakha District of Azerbaijan since at least 1800.
With their ÔßamingÕ boteh and ßoral-lattice

designs and rich colours, the earliest 
examples of this distinctive group are
among the Þnest and most desirable 
of all Caucasian prayer rugs. 

1. Marasali prayer rug, 
east Caucasus, early 19th century. 

1.04 x 1.29m (3'5" x 4'3"). 
Courtesy Rippon Boswell, Wiesbaden.

          

       
   

       

     

    

      
        

                

          

      

       

       

        

    

            

       

    
     

                  

      

       

         

              

      
         

      
                    

       

        

            

        



> ............. book design/the creative book company 

Book design for a publisher of high quality books. The
Creative Book Company, based in Istanbul, commissioned a
design for a book highlighting the best of the collection of
carpets in the Museum of Turkish and Islamic arts. All of their
books are produced to the highest standards of photography,
origination and print using the best papers and binders. This
large format book (335 x 435mm) book retails for $1,000 and is
bought mainly by bibliofiles and the worlds’ top libraries. This
book was produced in two volumes and then bound in silk and
boxed. The first volume illustrated the carpets and the second
contained the explanatory text. I also designed a number of
promotional items including press advertisments, order forms,
postcards and a fair stand.

1. Picture spread with gate fold,  2. Title spread,  3. Contents page,  
4. Chapter title spread,  5. Picture spread,  6. Press advert,  7. Order form.

Liz Dixon



ANATOLIAN CARPETS / PLATES

RUG WITH DESIGN OF BLUE HEXAGONAL MEDALLION West Anatolia,  x  cm, inv. no.  PLATE 



PLATE    RUG WITH DESIGN OF BLUE HEXAGONAL MEDALLION West Anatolia,  x  cm, inv. no. 

ANATOLIAN CARPETS / ANATOLIAN CARPETS WITH CENTRALIZED DESIGNS

PRICE , US DOLLARS

Please fax your order direct to the publisher on 

⁽+⁾ -  

Or e-mail on info@ertug-kocabiyik.com 
Visit our web site at
http://www.ertug-kocabiyik.com

“Such lavish emphasis on the visual has paid off in huge,
crystalline images often breathtaking in their immediacy.”

Julia W. Bailey, HALI

“A bibliophiles treasure, and a book that earns the title
of 'The Millennium Book', in form, content and price,
without any doubt.” Dr. Michael Buddeberg, Preetorius Stiftung

ANATOLIAN CARPETS
MASTERPIECES FROM

THE MUSEUM OF TURKISH AND ISLAMIC ARTS

I
.
STANBUL

Text: DR NAZAN ÖLÇER & PROF WALTER DENNY

Photography: AHMET ERTUĞ

A NEW PUBLICATION FROM ERTUĞ & KOCABIYIK 

ANATOLIAN CARPETS
MASTERPIECES FROM

THE MUSEUM OF TURKISH AND ISLAMIC ARTS

I
.
STANBUL

Text by PROF WALTER DENNY & DR NAZAN ÖLÇER

Photography by AHMET ERTUĞ

ANATOLIAN CARPETS, a two-volume limited edition of , copies, brings together a selection of Anatolian

carpets from the peerless collection of the Museum of Turkish and Islamic Arts (TI
.
EM) in I

.
stanbul. Many of these

carpets have never been published before. THEY WERE CHOSEN from among over a thousand pieces that were

individually studied and considered for inclusion by Dr Nazan Ölçer, the museum’s director; Prof Walter Denny,

a renowned specialist in Ottoman textiles, carpets, and art; and Nils Rüters, the chief restorer at the Berlin

Museum of Islamic Arts. Nearly all the carpets making up the TI
.
EM collection were brought in from the

country’s mosques and mausoleums and many of the pieces, particularly those selected for this book, date

from the 16th to 18th centuries. ALL THE CARPETS were photographed under a strict illumination standard

using a state-of-the-art large-format camera in order to faithfully reproduce the original tones. The printing was

done in Switzerland by a single master printer working under daylight conditions only. In order to achieve

absolute perfection in the printing and to reproduce the original colors at their best, only two pages were

printed at a time. THE BINDINGS, WHICH are fashioned from a special Japanese cloth, and the deluxe book-

case were done at one of the best binderies in Switzerland by specialists in the hand-binding of facsimile and

limited editions. The plates volume is large-format (. x . cms), has  pages, and is printed on 

gms Scheufelen Phoenix Imperial Ivory paper. The text volume is bound separately and contains scholarly

information as well as technical analyses of each carpet.

PRICE: 1000 US DOLLARS

A NEW PUBLICATION FROM ERTUĞ & KOCABIYIK
LAUNCHED AT THE 9TH ICOC, MILAN, 23-29 SEPTEMBER 1999

ORDER FORM

�� I wish to order __ copies of ANATOLIAN CARPETS

PLEASE FAX YOUR ORDER DIRECT TO THE PUBLISHER

ON ⁽+⁾ -  

OR E-MAIL ON info@ertug-kocabiyik.com 
OR VISIT http://www.ertug-kocabiyik.com

All orders must be prepaid in full before any books can 

be sent. 

AHMET ERTUĞ, TURNACIBAŞI SOKAK , BEYOĞLU,
I
.
STANBUL, TURKEY

NAME

ADDRESS

FAX (IF NOT AVAILABLE; TEL)

�� Please charge my �� Visa   �� Mastercard   �� Eurocard 

CARD NO. |_|_|_|_|_|_|_|_|_|_|_|_|_|_|_|_

EXPIRY DATE |_|_|_|_   

SIGNATURE
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Photography and Editorial Coordination
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ANATOLIAN CARPETS / ANATOLIAN SAF CARPETS

FROM THE EARLIEST SURVIVING examples, we know that Anatolian carpets traditionally

used three different types of design layout: () overall patterns, usually geometric in

nature, but also frequently derived from curvilinear patterns in other media such as tex-

tiles; () repeating small motifs, again usually geometric, which may be derived from

the repetitive pattern of motifs often termed gül – literally “rose” or “flower”, but in

practice a sort of tribal symbol utilized by Turkic nomadic peoples in their carpet weav-

ing; and () centralized designs in which a single large motif, sometimes repeated in

larger carpets, forms the main focus of the carpet’s design. CARPETS WITH CENTRAL-

IZED DESIGNS form many of the most famous types of early Anatolian weaving. The so-

called ‘large-pattern Holbein,’ ‘Crivelli’ and ‘Bellini’ carpets, and the enormous number

of carpets with variations on medallion designs, are a very powerful indication that, from

the earliest times in Anatolian weaving history, carpets were considered not merely

as repetitive, patterned variants on small-scale designs from textiles or from repetitive

architectural decoration. Rather, many carpets were seen as unitary works of art in

which a central artistic idea predominated, and which presented the entire expanse of

the woven carpet as a single artistic composition. The variety of centralized designs in

Turkish rugs, and especially the remarkable variety of medallion forms, attest to the

long Anatolian tradition of viewing the carpet as an arena for big artistic ideas. DETAIL PLATE  

CHAPTER ONE

ANATOLIAN CARPETS WITH 

CENTRALIZED DESIGNS


